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One night, a group of workers realizes that  
their administration has organized the stealing  
of machines from their factory. They soon 
XQGHUVWDQG�WKDW�WKLV�LV�WKH�ÀUVW�VLJQDO�RI�
a massive layoff. Most of them refuse to 
cooperate during the individual negotiations 
and they start to occupy their workplace.  
So when the administration vanishes to their 
JUHDW�VXUSULVH��WKH\·UH�OHIW�ZLWK�D�KDOI�HPSW\�
factory… As the world around them collapses, 
new desires start to emerge.

The debut narrative feature by Portuguese 
ÀOPPDNHU�3HGUR�3LQKR�EROGO\�PL[HV�QHR�
UHDOLVP��REVHUYDWLRQDO�QRQÀFWLRQ��DQG�HYHQ� 
D�PXVLFDO�QXPEHU��LQWR�RQH�RI�UHFHQW�FLQHPD·V�
most memorable hybrids. 
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&DQQHV��'LUHFWRUV·�)RUWQLJKW� 
7,))��:DYHOHQJWKV� 
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7KH�1RWKLQJ�)DFWRU\�LV�WKH�ÀOP�GHEXW�RI�
Pedro Pinho, who previously made a short 
IHDWXUH�DQG�FR�GLUHFWHG�WZR�GRFXPHQWDULHV��
one of which with Luisa Homem, who edited 
WKLV�QHZ�SLFWXUH��DV�ZHOO�DV�FR�ZURWH�LW�ZLWK�
the production collaborative Terratreme 
)LOPHV��3DUWLDOO\�EDVHG�RQ�D�'XWFK�SOD\�E\�
Judith Herzberg and inspired by an idea 
by Jorge Silva Melo (who wrote Manuel 
0R]R·V�XQMXVWO\�IRUJRWWHQ������PDVWHUSLHFH��
;DYLHU���WKH�ÀOP�GUDPDWL]HV�WKH�GLVVROXWLRQ�
of an elevator factory in Portugal, an action 
that sneakily comes at night when the 
workers discover their machines being 
secreted away by unknown persons.

%\�GD\OLJKW��WKH�FRPSDQ\�RZQHU�JODG�
hands the group and introduces a new 
head engineer and, ominously, human 
resources manager, who pulls employee 
after employee into private sessions that are 
revealed to be buyout conversations. The 
confusion, anger, palpable paranoia and 
personal fear of the employees inspire the 
ÀUVW�IHZ�WR�WDNH�WKH�PRQH\�DQG�UXQ��EXW�PRVW�
stick around, uniting after a few members 
argue to strike and reclaim the factory. The 
GR]HQ�RU�VR�VWULNHUV�KDUGO\�UHPDLQ�D�XQLÀHG�
front, and arguments and distrust abound, 
as the cops show up, are repulsed, and 
WKH�LGHD�RI�VHOI�PDQDJHPHQW�LV�ÁRDWHG�

Shooting in 16mm with a compositional and 
HGLWLQJ�VW\OH�WKDW�PDNH�WKH�ÀOP�IHHO�OLNH�D�
documentary—or, in the modern parlance, 
IHHO�OLNH�D�K\EULG�ÀOP��UH�VWDJLQJ�ÀFWLRQ�EDVHG�
on documentary elements—and with a set 
of actors who likewise successfully blur the 
line between reality and drama, The Nothing 
)DFWRU\�SOXQJHV�IXOO�KLOW�LQWR�WKH�GHWDLOV�DQG�
discourse of the particulars of the fading away 
of a single, lone factory and the congested 

This dynamic story of labor unrest at a Portuguese 
factory reveals the throes of European capitalism 
By Daniel Kasman
7KLV�UHYLHZ�ZDV�RULJLQDOO\�SXEOLVKHG�LQ�08%,·V�1RWHERRN�

efforts by its workers to keep their labor 
going and their livelihood intact. Pinho then 
FOHYHUO\�IROGV�LQ�D�IRXUWK�ZDOO�EUHDNLQJ�ZLOG�
FDUG��LQFOXGLQJ�LQ�KLV�ÀOP�D�YRLFHRYHU�DQG�WKH�
presence of a scruffy, unnamed man who 
seems at once an author, a thinker, or perhaps 
HYHQ�D�GLUHFWRU��KH�LV�SOD\HG�E\�D�ÀOPPDNHU��
'DQLqOH�,QFDOFDWHUUD��UHVHDUFKLQJ�WKH�HQG�RI�
capitalism in Europe. He discovers the strike, 
begins hanging around the workers, and, 
in a few dizzyingly audacious scenes, even 
directs them to perform for the very movie 
ZH·UH�ZDWFKLQJ��7KXV�WKH�LQKXPDQ�SOLJKW�RI�
(XURSH·V�G\LQJ�FDSLWDOLVP��GHWDLOHG�DQG�EURDG��
is addressed, and the very way such a plight 
FDQ�EH�H[SODLQHG�RU�GUDPDWL]HG�LV�TXHVWLRQHG�

7KH�ÀOP·V�WKUHH�KRXU�UXQWLPH�JLYHV�7KH�
1RWKLQJ�)DFWRU\�WKH�EUHDGWK�WR�SOXQJH�LQWR�
WKH�QLWW\�JULWW\�SDUWLFXODUV�RI�WKH�ZRUNHUV·�
FRQYHUVDWLRQV��FRDOLWLRQ��ÀJKWV��DQG�FRQFHUQV��
scripted and shot so that the drama is not 
classical melodrama but rather comes from 
the innate emotion and tension of people 
VWUXJJOLQJ�WR�ÀJXUH�RXW�KRZ�WR�PDNH�D�OLYLQJ�
and, from that, live. A bit less successful is 
an attempt to integrate the home life (and 
WKH�SDVW�JHQHUDWLRQ��RI�RQH�RI�WKH�ZRUNHUV��
whose wife is feeling disconnected from 
her preoccupied husband, into the picture, 
which ruptures the focus of the canvas on 
the workers themselves, men and women, 
as they come together and part around the 
factory. Yet the scope of the canvas is bold 
indeed, at once myopic in its resolute attention 
to these few people in this one particular 
DQG�VPDOO�VFDOH�FULVLV��DQG�H[SDQVLYH�LQ�LWV�
direct acknowledgement of this story and its 
SDUWLFLSDQWV�DV�D�E\�QR�PHDQV�UDUH�H[DPSOH�RI�
WKH�SHUQLFLRXV��FRUURVLYH�HIIHFW�RI�FDSLWDOLVP·V�
endless late stage on individual human beings.
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