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NOTEBOOK:  Now that Nocturama been 

WKHDWULFDOO\�UHOHDVHG�LQ�)UDQFH��ZKDW·V�\RXU�
perception of the conversation surrounding  

WKH�ÀOP�EDFN�DW�KRPH"�,V�WKHUH�D�SUREOHP�WKDW� 
\RX�GRQ·W�VSHFLI\�WKH�PRWLYDWLRQ�RU�LGHRORJ\�RI� 
WKH�DWWDFNHUV"

BONELLO:  Yeah, there are many subjects [being 

debated] and this is one of them. Another is: “Are 

\RX�DOORZHG�WR�GR�WKDW"µ�7KH�PRUDO�UHVSRQVLELOLW\�
RI�DQ�DUWLVW³VWXII�OLNH�WKDW��7KHVH�DUH�ELJ�GHEDWHV�
RYHU�WKH�ÀOP�

NOTEBOOK���,�ZDQWHG�WR�DVN�D�ELW�DERXW�WKH�
VWUXFWXUH�RI�WLPH�LQ�WKH�ÀOP��2QH�RI�WKH�PRVW�
marvelous things about Nocturama is that it 

VHHPV�WR�WDNH�SODFH�LQ�UHDO�WLPH��DQG�QRW�RQO\�LQ�
real time but also almost in contiguous space. 

<RX·UH�IROORZLQJ�HYHU\RQH�LQ�ORQJ�VWHDGLFDP�VKRWV�
WKURXJK�WKH�0HWUR��WKURXJK�RIÀFHV��WKURXJK�WKH�
store—we have a great spatial sense of continuity. 

$QG�\HW��\RX·UH�FRQVWDQWO\�VWHSSLQJ�LQ�DQG�
EUHDNLQJ�WKDW�FRQWLQXLW\�LQ�WLPH��VWHSSLQJ�EDFN��
JRLQJ�IRUZDUG��VWHSSLQJ�EDFN��FKDQJLQJ�WKH�
viewpoint. Was this always part of the original 

FRQFHSWLRQ�RI�WKH�VWRU\"

BONELLO:  Yes, everything was written. Very 

SUHFLVHO\��,W·V�ZKDW�WRRN�PH�WKH�PRVW�WLPH�LQ�WKH�
writing. Basically, you have three relationships 

ZLWK�WLPH��7KH�ÀUVW�SDUW�LV�D�ZRUN�RQ�VLPXOWDQHLW\�
DQG�SUHFLVLRQ��WU\LQJ�WR�ÀQG�VRPH�WHQVLRQ�WKHUH��

:KHQ�\RX�WKLQN�\RX�XQGHUVWDQG�LW��\RX�VWRS�WKH�
ÀOP��\RX�JR�WR�D�ÁDVKEDFN��\RX�JR�EDFN³DOZD\V�
WR�FUHDWH�VRPH�WHQVLRQ�DQG�DWWHQWLRQ��7KH�VHFRQG�
part, time stops, in a way—after the explosions. 

%HFDXVH�WKH\�KDYH�WR�ZDLW��7U\LQJ�WR�ÀQG�VRPH�
tension with the time that stops. In the third part, 

WLPH�H[SORGHV��%HFDXVH�LW·V�ODWH�DW�QLJKW�DQG�,�
wanted to be very precise in terms of geography 

DQG�WR�VKRZ�WKDW�LW�UHÁHFWV�WKH�WLUHGQHVV�WKDW�
KDSSHQV�LQ�WKH�KHDGV�RI�WKH�NLGV��%XW�DOO�WKLV�LV�
very, very written.

NOTEBOOK:  Many if not all of these children are 

QRQ�SURIHVVLRQDO�DFWRUV"

BONELLO:  Yeah. And even the professionals are 

VR�\RXQJ�WKDW�WKH\�KDG��OLNH��RQH�H[SHULHQFH�

NOTEBOOK���+RZ�GLG�\RX�ZRUN�ZLWK�WKHP�RQ�WKH�
VHW��ZRUNLQJ�RQ�WKHLU�FKDUDFWHUV"�7KH\�DUH�
characters about which you give us a little bit, but 

QRW�VR�PXFK��,W·V�VXFK�D�SURFHVV�RULHQWHG�ÀOP��D�
ÀOP�DERXW�ZKDW�WKH\�GR��DQG�DERXW�ZDLWLQJ�DQG�
EHLQJ��'LG�\RX�WDON�WR�WKHP�DERXW�ZKR�WKHLU�
characters were supposed to be, or more about 

ZKDW�WKH�DFWLRQ�ZDV�LQ�WKH�PRPHQW"

BONELLO���7KH�DFWLRQ��,�GRQ·W�ZDQW�WR�SXW�LQ�\RXU�
KHDG�WRR�PDQ\�FOXHV��%XW�WR�EH�TXLWH�SUHFLVH��WDNH�
two seconds, do this, do that, do that. And for the 

characters, I wrote some stuff—I agree without a 

ORW�RI�EDFNJURXQG³EXW�VRPH�SUHFLVH�VWXII��DQG�IRU�
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PH�WKLV�LV�����RI�WKH�FKDUDFWHU��7KH�RWKHU�����LV�
ZKR�\RX�FKRRVH��\RX�NQRZ"�,I�\RX�FKRRVH�KLP�
UDWKHU�WKDQ�KLP��7KHVH�NLGV�WKH\�DUULYH�ZLWK�D�ORW��
7KH\�DUULYH�ZLWK�WKHPVHOYHV��7KHLU�ZD\�RI�WDONLQJ��
WKHLU�IDFH��WKH�ZD\�WKH\�ZDON��)RU�PH��WKLV�EULQJV�
50% of the character, this incarnation, the 

embodiment. I wanted to respect who they were, 

also. Not to twist them too much.

NOTEBOOK:  I was very moved by the group 

dynamic, because it was never quite clear to me 

why they were together, but I sensed a real 

camaraderie or a unity, even if not everyone  

ZDV�FORVH��7KH\�DOO�VHHPHG�WR�FRPH�WRJHWKHU�LQ� 
a moment. What do you see as the thing that 

KROGV�WKHVH�NLGV�WRJHWKHU³NLGV�RI�GLIIHUHQW�
EDFNJURXQGV��GLIIHUHQW�UDFHV��GLIIHUHQW�FODVVHV"

BONELLO:  Yeah—and probably different 

UHDVRQV�WR�GR�WKLV��%XW�D�NLQG�RI�FRPPRQ�DQJHU��
)RU�GLIIHUHQW�UHDVRQV��0D\EH�WKLV�VRXQGV�OLNH�
something more relevant to a statement, but  

WKDW·V�VRPHWKLQJ�WKDW�ZDV�UHDOO\�GHDU�WR�PH�

NOTEBOOK���,Q�WKH�ÀUVW�KDOI�RI�WKH�PRYLH��ZKHQ�
they are engaging with this action, this plan of 

setting out the bombs and sending messages on 

their cell phones to one another, what sort of 

research did you do in order to be faithful to how 

WKLV�ZRXOG�DFWXDOO\�SOD\�RXW"

BONELLO���,·YH�GRQH�VRPH�UHVHDUFK�RQ�YHU\�
practical stuff. How to enter a tower. For example, 

when the guy says “this semtex has been stolen 

IRXU�\HDUV�DJRµ³WKLV�LV�WUXH��$�ORW�RI�YHU\��YHU\�
XOWUD�UHDOLVWLF�GHWDLOV��)URP�WKLV��,�PDNH�WKH�UHVW�
XS��,�ZDQWHG�WKH�ÀOP�WR�EH�D�PL[�RI�XOWUD�UHDOLVP�
DQG�DEVWUDFWLRQ��$OO�P\�ZRUN�LV�WR�ÀQG�D�JRRG�
equilibrium at every moment, in fact. When I start 

WR�ZULWH�D�VFULSW�,�GR�D�NLQG�RI�ÀOH³D�PRRG�ERDUG��,�
start to write a scene and every image that I can 

ÀQG��,�SXW�LW�LQVLGH��$OO�P\�ZRUN�LV�WR�SXW�RUGHU�WR�
WKHVH�LPDJHV��6RPHWLPHV��ZKHQ�\RX�VWDUW�QRWLQJ�
the records of certain items, and it starts giving an 

artistic glow to the picture that I will give it.

NOTEBOOK���6SHDNLQJ�RI�ZULWLQJ��\RX�ZULWH�D�ORW�
RI�\RXU�RZQ�PXVLF�IRU�\RXU�ÀOPV��LQFOXGLQJ�IRU�
1RFWXUDPD��$UH�\RX�WKLQNLQJ�DERXW�PXVLF�DV�
\RX·UH�ZULWLQJ��GR�\RX�KDYH�PXVLF�\RX·YH�DOUHDG\�
ZULWWHQ�LQ�\RXU�KHDG�WKDW�\RX�ZULWH�WR"

BONELLO���1R��LW·V�ZKHQ�,�ZULWH��,�DP�UHDOO\�
WKLQNLQJ�WKURXJK�WKH�WH[WXUH�RI�ZKDW�,�QHHG�LQ�D�
VHTXHQFH�IRU�WKH�ÀOP��7KH�VRXQG�RI�WKH�ÀOP��,�
have a little studio at home, and I go from my 

GHVN�WR�WKH�VWXGLR�DQG�WU\�WR�VHH�LI�WKH\�ZRUN�
harmoniously together.

NOTEBOOK���6R�LW·V�VRUW�RI�LQVHSDUDEOH��\RXU�
VFULSW�ZULWLQJ�DQG�\RXU�PXVLF�FRPSRVLWLRQ"

BONELLO���<HV��LW·V�VLGH�E\�VLGH�ZRUN��%HFDXVH�,�
OLNH�WKH�LGHD�WKDW�PXVLF�VD\V�VRPHWKLQJ��/LNH�D�
GLDORJ��IRU�H[DPSOH��6R�LW·V�SDUW�RI�WKH�ZULWLQJ�

NOTEBOOK:  How did you decide on the targets 

WKH�NLGV�ZHUH�DWWDFNLQJ"�,�LPDJLQH�LW�ZDV�WULFN\�WR�
want to choose actions that have meaning in the 

ÀOP�DQG�LQ�WKH�UHDO�ZRUOG��EXW�RQHV�WKDW�ZRXOGQ·W�
necessarily be charged with too much meaning to 

VSHFLI\�ZKDW�WKH\·UH�GRLQJ�DQG�SHJ�WKHP�WR�D�
certain motivation.

BONELLO:  It was obvious there should be 

something political, so I chose the Ministry of the 

,QWHULRU��%HFDXVH�IRU�\RXQJ�SHRSOH�LW·V�VRPHWKLQJ�
YHU\�RSSUHVVLYH��EHFDXVH�LW·V�WKH�SROLFH�DQG�WKH�
DUP\�DQG�VWXII�OLNH�WKDW��,�UHDOO\�ZDQWHG�VRPHWKLQJ�
UHODWHG�WR�WKH�ÀQDQFLDO�SRZHUV��$QG�WKHQ�,�UHDOO\�
ZDQWHG�D�VWURQJ�LPDJH��$QG�IRU�XV��LW·V�-RDQ�RI�
$UF��EHFDXVH�LW·V�EHFRPH�D�V\PERO�RI�WKH�H[WUHPH�
right wing in France.

NOTEBOOK���:DV�LW�GLIÀFXOW�WR�DFWXDOO\�XVH�WKDW�
VWDWXH�LQ�WKH�ÀOP"�,�LPDJLQH�\RX�GLGQ·W�DFWXDOO\�VHW�
LW�RQ�ÀUH�

BONELLO:  We said to the city, “can we do a shot 

KHUH"�6KH·V�JRLQJ�SUHWHQG�WR�FOHDQ�LW�µ�:H�SXW�
some stuff on her cloth, and then we had the 

VWDWXH�UH�EXLOW�DQG�SXW�D�ÀUH�RQ�D�JUHHQVFUHHQ�DQG�
[slaps his hands] put the two images together.

NOTEBOOK:  When you move to the second half 

RI�WKH�ÀOP��WR�WKH�OX[XU\�GHSDUWPHQW�VWRUH��WKH�
tone shifts to something more eerie, maybe 

VRPHWKLQJ�FORVHU�WR�D�KRUURU�RU�JHQUH�ÀOP��:KDW�
was your engagement with genre cinema while 

PDNLQJ�WKLV�PRYLH"

BONELLO���,W·V�FLQHPD�WKDW�,�ZDV�UHDOO\�ZDWFKLQJ�
a lot of when I was 12 or 13, the beginning of the 

����V��$OO�WKH�&URQHQEHUJ��5RPHUR�DQG�&DUSHQWHU�
ÀOPV��,W·V�SDUW�RI�P\�UHODWLRQVKLS�ZLWK�FLQHPD³
VWURQJO\��,�UHDOO\�ZDQWHG�WKH�ÀOP�WR�JR�VRPHWLPHV�
in this direction. Not totally, but to use it. I also 

wanted this to be a terror picture, a terrifying 

picture. We use terror in many ways.

NOTEBOOK:  I was surprised at the specter 

RI���,·P�QRW�VXUH�ZKDW�\RX·G�FDOO�WKHP��LQ�WKH�8�6��



ZH�FDOO�WKHP�WKH�6�:�$�7��WHDP³WKRVH�VSHFLDO�
SROLFH�ZKR�UDLG�WKH�VWRUH�DW�WKH�HQG��7KRVH�ÀJXUHV�
to me were a total abstract terror: the silence, the 

PHWKRGLFDOQHVV��,W�ZDVQ·W�DQ�DFWLRQ�SLFWXUH�
ending. It was spectral.

BONELLO���7KDW�ZDV�SUREDEO\�WKH�PRVW�UHDOLVWLF�
SDUW�RI�WKH�ÀOP��:KHQ�\RX�VHH�WKH�VWUXFWXUH�RI�WKH�
EXLOGLQJ��LW·V�DQ�HLJKW�VWRU\�EXLOGLQJ��VR�LW·V�WKH�
most realistic way for them to enter, and the 

strategy is actually called the “hammer and the 

DQYLO�µ�7KH\�FRPH�IURP�WKH�WRS�DQG�IURP�WKH�
bottom, very, very, very slowly. Because they  

GRQ·W�NQRZ�ZKDW�WKH\·UH�JRLQJ�WR�ÀQG��,�ZRUNHG�
with an ex-guy from these special forces, a 

specialist of terrorism.

NOTEBOOK���,Q�WKH�VHFRQG�KDOI��ZKHQ�WKH\·UH�
VWXFN�LQVLGH��WKH�NLGV�SOD\�DURXQG�TXLWH�D�ELW��
trying on costumes, they try new personas, they 

VLQJ��WKH\�GDQFH��'R�\RX�VHH�WKH�ÀUVW�KDOI�RI�WKH�
ÀOP��WKH�IUHH�KDOI��DV�D�NLQG�RI�´SOD\µ�DV�ZHOO"�7KDW�
WKH\�VHH�WKHLU�DFWLRQ�DV�D�NLQG�RI�SOD\"

BONELLO���7KHUH·V�D�MRXUQDOLVW�ZKR�ZURWH�
VRPHWKLQJ�LQ�)UDQFH�WKDW�,�UHDOO\�OLNHG��+H�VDLG�
that this movie treats its subject as something that 

is really important but at the same time treats it as 

D�FKLOGUHQ·V�JDPH��$QG�,�OLNH�WKLV�DSSURDFK�RI�WKH�
ÀOP��,�GLGQ·W�WKLQN�WKLV�ZD\��EXW���

NOTEBOOK���,QGHHG��IRU�LQ�WKH�ÀUVW�SDUW��EHIRUH�
FHUWDLQ�KLQWV�FRPH�LQ��WKH�NLGV�FRXOG�EH�MXVW�KDYLQJ�
fun in the Metro, jumping the stiles—playing  

a game.

BONELLO:  Yeah, they are very serious, in a way, 

EXW�WKH\�DUH�UHDOO\�ORVW��DOVR��,�OLNH�WKH�LGHD�WKDW�WKH�
VHFRQG�SDUW�FRPHV�WR�FRXQWHUDFW�WKLV�ÀUVW�SDUW�� 
,W�EULQJV�DQ�DPELJXLW\�WR�WKH�ÀOP��ZKLFK�,�WKLQN� 
is necessary.

NOTEBOOK���/HW·V�HQG�RQ�WKH�FDW��&DQ�\RX�WHOO�
PH�DERXW�WKH�ÀOP·V�FDW"

BONELLO���(OYLV��,W·V�QRW�SUHJQDQW��LW·V�MXVW�IDW�
[laughs]. I wanted the idea that there is an 

RSHQLQJ�LQ�WKH�FHLOLQJ���DQG�ÀUVW�\RX�VHH�WKH�FDW���
and then you see the police.
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